Recalling Another Memory

Generally we believe our memory is kept inside of our brain. But is the memory,
aroused by external stimulation, entirely our own?
Is it not possible to think that there is a single, complexly intertwined memory, stored

in a wider world, outside the limits of ourselves?

Where does our memory exist?
When was it embedded there?

To whom does it belong?

In this exhibition, we would like to present some attempts at answering these
questions.

Three artists interacted with the nature and culture of the region of Yamakiwa gallery.
The outcomes are based on their own methodology, and indicate how memory
beyond ourselves, exists and performs.

Curator: Yuri Fukushima

Natsumi Sakamoto

The film works “MOTHERS ROOM” and “ MOTHER STONE" show the interviews and
storytelling of mothers who live in Matsunoyama and Tokyo. In order to search for how
a mother’s role is handed down, | filmed the intergenerational memories and stories
about mothers. It highlights the relationship between those episodes and the mother
figure as a symbolic image. | want to gather the threads of these stories and private

narratives in a timeline and weave them into a kind of collective memory.



Ji Seon Kim

The concept behind my recent painting is the
creation of an’unknown place’, based on my
memory. In this project, | have reassessed the
creative process of my work, starting from abstract
forms of the landscape, which | made in response
to my body’s reaction to the environment, such as
the temperature of the place, the sounds from the
surroundings, or the movement of nature. This
process helps me to lose an original visual form of

my own memory, not transferring or reproducing it.

In the end, my imagination not only opens up the possibilities to go beyond my

memories, but also allows viewers to travel to their own imaginary places.

Miyuki Yamashita

In this exhibition, | would like to present a work that
depicts the movements of a foetus. | painted the
movements, which | felt when | was pregnant, on
fabrics used for baby’ s clothes.

In the womb, a place like a cave, a child draws
paintings on a canvas, which is its mother’ s belly, as
if offering a kind of prayer dance. And the mother
draws it on the clothes for the child.

The child, without any memory yet, seems like it is
engraving its developing memory on its mother
through these movements, as if they can stand in

place of remembered experience.
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